LOET VANDERVEEN

“To capture the soul of the man, one must look into his eyes. To
capture the eyes of the Beast, one must look into nature’s soul.”
Since Man’s primordial existence, he has conveyed an abstract desire to
portray his idealistic virtues in the animal form.
His inclination has been to emulate the instinctive power and elegance
of nature’s assembly. It is the innate elegance of nature that the
sculpture strives to reproduce. Using a medium of cast and patinated
bronze, Loet Vanderveen is able to seize the celebration of the animal’s
form and beauty.

Loet Vanderveen was born in Rotterdam, Holland. His home was
very close to the zoo where during his early years, Loet spent a great
deal of his time. It was during this period in life that he developed
his love for animals. At night, listening to the sound of the wild animals in the zoo, he would fantasise about safaris to Africa ….. Fantasies which were eventually realised! Hours before the bombardment
of Rotterdam, the Dutch army was ordered to destroy all of the
dangerous species in the zoo. The animals were destroyed as well as
his home and these events led Loet into a new phase of his life.
He escaped from occupied
Holland and upon his arrival in
England; he was decorated for
valour, by Queen Wilhelmina
and served in the RAF. During
the first eleven years, he lived in
Zurich, London and New York,
working as a fashion designer.
He was not satisfied with his
profession and a meeting with
Fong Chow, the curator of the
Far Eastern Department of the
Metropolitan Museum in New
York, led to private ceramic
studies with Fong for the next
three years. He learned a great
deal about Chinese glaze techniques and applying fine glazes to
the correct forms. This knowledge eventually led to applying
patinas to bronze animal forms.
Mr Vanderveen left New York and built a mountain top house and studio 1,600 feet above the Pacific Ocean, along California’s remote Big
Sur coastline. This environment was incredibly conducive to Loet’s
creativity. His first years in Big Sur were spent working on architectural commissions of ceramics, sculptured walls and lighting. Living
in a remote area where there was an abundance of wildlife, coupled
with his love for animals, prompted Loet to create ceramic animal
forms. Striving for a more sophisticated and graceful image, he ven-

tured into designing animals in bronze. These designs are enhanced
by a rich palette of subtle patinas. These uniquely stylised interpretations are appreciated by distinguished worldwide collectors.
Sculptures

Bongo, small
Dimensions: 7.5 x 6.25”

Cheetah family-regular patinas
Dimensions: 23 x 19.5 x 14.5”

Cheetahs, imperial-regular patinas
Dimensions: 19 x 14.5 x 13”

Horse, classic
Dimensions: 5 x 4.5”

Lion, mountain (left)
Dimensions: 5 x 9”

Waterbucks
Dimensions: 12 x 6.5”

Elephant herd (x18)
Dimensions: 26 x 15 x 4.5”

Gerenuk and tree
Dimensions: 8 x 19”

Rhino, imperial-regular patinas
Dimensions: 28 x 10 x 13”

Elephant, asian
Dimensions: 11 x 5 x 12”

Roaring Lion
Dimensions: 24 x 8 x 22”

Chimp and baby
Dimensions: 7 x 5.5”

Oryx, reclining
Dimensions: 13 x 14”

Panther stretching on tree
Dimensions: 20.5 x 7 x 17”

Bull, toro
Dimensions: 19.5 x 9 x 9”

Cheetah
Dimensions: 11 x 6.5”

Cheetah, seated-regular patinas
Dimensions: 20 x 12 x 20”

Giraffe and baby
Dimensions: 8 x 9”

Cheetah, small seat #1-regular patinas
Dimensions: 14 x 8 x 14”

Gorilla, Mountain. Polished head – Regular Patinas
Dimensions: 14 x 6 x 13”

Bull, taurus-regular patinas
Dimensions: 32 x 19 x 28”

Polar bear, classic
Dimensions: 5 x 3.25”
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Horse, majestic-regular patinas
Dimensions: 21 x 8 x 14”

Cheetah and cub
Dimensions: 7.75 x 6.5 x 5.5”

Lioness
Dimensions: 7 x 7”

Nyala-regular patinas
Dimensions: 26 x 21 x 20”

Springbok
Dimensions: 9 x 9”

Product care
How to care for your Loet Vanderveen bronze sculpture
We recommend that you handle your sculpture with the following precautions in mind.
In the case of group sculptures, please be sure to lift the entire sculpture, not
just the total weight by one animal
Please remove any rings and take care that clothing, belts etc, do not come
into contact with the sculpture, as this could scratch the patina
Do not display your sculpture in direct sunlight or too close to any hot display lighting, near open fires or any other strong heat source, as the patinas
may be damaged
Avoid extremes of heat, cold or humidity
If any accidental damage occurs to your sculpture, please do feel free to contact your supplier to discuss the possibility of having it returned to the factory
to be repaired or re-patinaed. This will incur a charge which can be estimated
at the time of enquiry
Maintenance of your sculpture
There is no requirement to do any more than lightly dust your sculpture with
a clean feather duster
If you prefer the highly polished areas of bronze to remain so, any tarnish can
be removed extremely carefully with Brasso or similar product, not wadding
products. It is vital that this is applied carefully with a cotton bud and that no
fluid is allowed contact with the patina, which is likely to remove it
If the patina begins to look dull, and you wish to re-vitalise it, you may apply
Johnson’s Traffic Wax sparingly with fingers to the patinaed areas only and
then vigorously buff with a nylon stocking or soft clean cloth
Natural oils from contact by hand may leave marks or remove patina from
your sculpture, so please try not to handle too frequently

For certain patinas
Bright silver patina - natural acid from hands may result in yellow spots, these
might be removed with very sparing application of metal polish, to be immediately buffed off lightly - do not buff vigorously
Marble red and liquid pearl patinas - use a feather duster only - these patinas
are more fragile than any other and should never be waxed or rubbed
Jewel Collection - do not use any paste, Brasso, wax or any other product on
your sculpture. Feather dusting is adequate, but if required, Pledge Clear Spray
Wax may be used sparingly and then wiped off.
A brief explanation of the lost wax process
The original sculpture: The process begins with an idea that is translated
into a rough, three-dimensional model. this rough model is refined until the
shape is accurate and artistically perfect. The artist then completes the sculpture, usually using clay, wood, stone, wax or plaster.
The mould: A flexible mould is made from the artist’s original using clay, rubber and fiberglass. These modern techniques and materials are able to capture
every detail. The mould process can be lengthy.
The wax casting: Hot molten wax is painted then poured into the mould,
producing all of the detail of the sculpture. Cooler wax is then added in various layers until a proper thickness is achieved.
Wax chasing (detailing): When the wax casting is removed from the
mould, it is hand-finished to perfectly match the original.
Gating: Wax rods called sprues are applied to the wax casting to allow the
wax to be removed and funnels called gates are attached to receive the molten bronze.
Investing: The wax casting is cleaned and coated with up to 7 layers of liquid
refractory ceramic in a temperature and humidity controlled environment.
The investing process can take up to a week as each coat must dry before the
next layer is applied.

Firing: The ceramic mould is fired in a kiln, which bakes the ceramic and
melts out the wax, leaving a cavity in its place (thus the term ‘lost wax’ process).
Casting: The ceramic mould is preheated, then filled with molten bronze at
a temperature of 2100 degrees fahrenheit. Bronze is an alloy, primarily copper…up to 96%
Divestment: After the bronze has cooled, the ceramic mould is carefully
hammered and chiseled, broken away, revealing the sculpture within. The
bronze is sandblasted and the gates are power-cut off.
Chasing: Then the gates and sprues are ground away, these areas are blended
into the casting. Next comes the balance of the chasing process: levelling,
grinding core pins, welding, sanding, filing, die grinding, bead blasting, rough
buffing and quality control.
Masking: Before patination the areas designated by the artist not to be coloured are masked and later polished to a high bronze sheen
Patination: The chased bronze is now treated with chemicals and heat to
give it the chosen colour. The patina is now a permanent part of the sculpture.
The process is proprietary, but involves undercoats, varied chemical sequences, different temperature ranges and multiple processes. After the colour is
applied, hot wax is used to seal the metal’s pores. Then the sculpture is buffed
brightly where required and re-rubbed and re-waxed three times by hand. The
sculpture must be handled with care to avoid damaging these patinas.
Signing and numbering: limited edition sculptures are signed and numbered using an engraver.

